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HIGH above the city, on a tall column, stood the statue of the Happy Prince. He was gilded all
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over with thin leaves of fine gold, for eyes he had two bright sapphires, and a large red ruby
glowed on his sword-hilt. >’
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sapphires, and a large red ruby glowed on his sword-hilt.’ %’
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He was very much admired indeed. ‘He is as beautiful as a weathercock,” remarked one of the
Town Councillors who wished to gain a reputation for having artistic tastes; ‘only not quite so
useful,’ he added, fearing lest people should think him unpractical, which he really was not.

‘Why can't you be like the Happy Prince?’ asked a sensible mother of her little boy who was
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crying for the moon. ‘The Happy Prince never dreams of crying for anything.’
‘T am glad there is some one in the world who is quite happy,” muttered a disappointed man as

he gazed at the wonderful statue. (p.71)
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All day long he flew, and at night-time he arrived at the city. ‘Where shall I put up?’ he said; ‘1
hope the town has made preparations.’
Then he saw the statue on the tall column.
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T will put up there, he cried; ‘it is a fine position, with plenty of fresh air. So he alighted just
between the feet of the Happy Prince.

T have a golden bedroom,” he said softly to himself as he looked round, and he prepared to go to
sleep; but just as he was putting his head under his wing a large drop of water fell on him. ‘What a
curious thing!" he cried; ‘there is not a single cloud in the sky, the stars are quite clear and bright,
and yet it is raining. The climate in the north of Europe is really dreadful. The Reed used to like the
rain, but that was merely her selfishness.

Then another drop fell.

‘What is the use of a statue if it cannot keep the rain off?" he said; T must look for a good chimney-
pot, and he determined to fly away.

But before he had opened his wings, a third drop fell, and he looked up, and saw - Ah!" what did
he see?

The eyes of the Happy Prince were filled with tears, and tears were running down his golden
cheeks. His face was so beautiful in the moonlight that the little Swallow was filled with pity.

‘Who are you? he said.

‘T am the Happy Prince’

‘Why are you weeping then?" asked the Swallow; ‘you have quite drenched me.

‘When I was alive and had a human heart,” answered the statue, I did not know what tears were,
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for I lived in the Palace of Sans-Souci, where sorrow is not allowed to enter.
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Swallow, Swallow, little Swallow, will you not bring her the ruby out of my sword-hilt? My feet are

fastened to this pedestal and I cannot move.’ (pp. 72-73)

TANT Y RORGHCES NI EMNZHNTY « 7 bV 7R REGIHOEM 2 Lz AV R
RE. B EFREZEMNC - T CHE— O TERNZE E UCRHIiE N, YAV T AIVT
REFEDH b U Y RALICERE, BOERU W b E2#HUTEERDENEE, YAV RNZES
L7e7 AT Y RERGEICDNWT EOREHFRZ R > T Tzoh, 5 WIEED > TWizOh il
DM ENTHERNTY, EFESNSKilleenDi X TEHBH., TNTE [EEEET] & TOE
FAE N ICB U CHEBREFEDN SRR D 5 C L I3 B,

CORTE, 7FAF AVTFAPZMRICANTHI LT, TV FOBL EFED 54
EHL, B&EFEICERSFNTH S ERRICEE S22 3 I)VF -t bbbk, BLEHE
BUTHSFINTH S LRIFICEHINTEH 2 TN ROBEBENELADNZ 2@ 5D8 0D
THb, T4V REDEENT IV F—DBBL 25 EH LS, DE0T7 ANV REDRE
THOBEEFIFHENIRNETHZTEETELTCNS, P

CBHETERE L, [TV ROBBENKF RS DOV TIZTIE S LOIIERENSEIE, icdkIhD
DHEN, Bixok7 Tu—Fa2EET 5 Lial, BrlIETTTRT7AINVT Y RICBET 2R
DEZEMAED ELTWBETTHE Y LaiEaKilleenld, ZOFEEEBO, 7AIVTVRER
b Y RLOHETEFOITRITEDRRZ T BH LT3,

e 2, WS ITNTOEAZKSTEETFD, ATOEENRVERLEBICHLZT 57D,
DNCEREZES D ZHEE L. X ICHZH]> THRIEICR 51572+ Y X b OBEFFEZ L Hig
BOETND, WEBENNYTFIRAMDMERNEZHSDTH Y v 7 OB ERICH->T,
FORMIT ZEHDO——KlE, BLNALICE > TOmOkE (bread of life) &2/ 0—4N
—PINCHLE T, 20 I DI TH B,

F7z. ‘My feet are fastened to this pedestal and I cannot move. &5 — XM E 9 TREME
DENEENE S0 ET B LI, HEVITKOIRENEZHA B DK S ICETFOROOEELRD
IROSHMEIE R TR, BERBMOFIE LT gl THEZHFBICOWTEATHRDO LB TH DM,
T TTEYNRCERELTHENE LSO DK fl-words” 2119 %,

HBE. HBVEEOHEF, MR TEKRZNS, U LRERICHE DO 722k L BRIIC
OO ERMEH S, e 2E, FEEDOFA. fly, flee’, flow', flimsy’, fluid &W->7z fl-
THRFEAHEE, LU MRS TRRE] ZRT %, £/, #3EIE (gleam’, ‘glisten,
‘glow’, ‘glint’, ‘glitter’, ‘glimmer DX 512) ‘gl THHEZHFENZHHD O, [HE ) ZEKL
T3, '”

ICICHER L72BE fly ORE) OXRHUEN B2 Z A RN 5201Ic b kU, &, EWICT+ A



[EFEE « LM% Vol.16 No.2 March 2012

FEICHES TR ) ZEATWAZ LREEZET TV, £ L TY/AXDfluidity EFET 5 &
FTHN DRI, BEVITED Ak = THhE72 ICH#toH 3 Tkl Lo EEES
ZATHROBNERER L TVBMEEETH S, [ LI RbNIOE. MENEE DO TR
ML DORERZELTOEND | LS AibROKilleenD RIS L7z 213, RGO THE ]
Mol g A ZRTRHRHITO b DRV FENEEDZBEZER LTS EEEZONS
"o TH%,

BHEHOE->EE [EW] MED SHEAL ORENCIZTORAEINSGETOETOHRE, [
FRICEWZENS JELTEFDRE MCIE P T2 X TOYNADZREHZ —IC U T FREREZ <A
ZHUE. RRICEDITADME SN, EGO A ZHE2HREE VD [HEH) KWz ons78)
DR, BEITTHBHLELEA 5. BEDOHERIE, TOGEGHOMRBE L i, [EHR] »5
Mtk Z2C, TRk CHBEMOH 2HCEZ ETORPEOERICEHZDTH B, ZIUTHD,
ZOEDLALEINBEVHKE NS B SMENE TO L ATEH 5,

BEIREED DR E NS EFRERNEB EEFEOLIICHIIVICE 720 L0, ZNRT A
IWEBLW, HILWEEDELEDTH S,

ThOhEEHEEAI HBWVIE MFiT) & B DRETE

[SEEAT T LS LMl E CHEER 3T TONEEA T OXEEmE LT 58
T VR CTOREROBMCBEL T DRLFIAENTE Y F VR — « XA Z—DLIFD—
FINBHIRATHA D,

HETTHED S S NAWKRRE T, [FEEETET) Z2HTOMNODEDICE>THVET,
(o o oG« +)
EsLvary b OKOFWEME TOBNEXRTEAN] OERLELERELEDELLZE
CFHIi L7z 5V OHIBIRDE E A, TOAEEEEAN] ZTOREOIERE LTRETY,

D, ToDXIRZEAL L TARENIWZE. O 7RIS | OIZOCEEFHITHS &
SEOATEINTHA I,

[SEEATF] \EE TODNEEREAN] IKDVWTEEZAHENS T Tu—FENTEHED, HAKKS
WTEHBIR S D SRIERTRNMDL D, TIERONZE LR >TW5, 7

LT AT, Mk TFEEL DM BIR > THIUL, TODEELEEAN] & EWTHIEE N2 477
DE HICkDE TEA=KT] OHITHA S, YAV EDZTOERZRHE HTHESUTY 71U X
LICHIELTHEE S, SR 2 ERNGMIEHEERDE5R0, [EE ) Il 25 L0V
. LURICEIAT 5 LED TBE ICDWTOMEFTTH 5,

‘My own garden is my own garden,’ said the Giant; ‘any one can understand that, and I will
allow nobody to play in it but myself. So he built a high wall all round it, and put up a notice-

board.

TRESPASSERS
WILL BE
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PROSECUTED
He was a very selfish Giant.

The poor children had now nowhere to play. They tried to play on the road, but the road was
very dusty and full of hard stones, and they did not like it. They used to wander round the high
wall when their lessons were over, and talk about the beautiful garden inside. (p. 85)
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One morning the Giant was lying awake in bed when he heard some lovely music. It sounded
so sweet to his ears that he thought it must be the King's musicians passing by. It was really only
a little linnet singing outside his window, but it was so long since he had heard a bird sing in his
garden that it seemed to him to be the most beautiful music in the world. Then the Hail stopped
dancing over his head, and the North Wind ceased roaring, and a delicious perfume came to him
through the open casement. T believe the Spring has come at last," said the Giant; and he jumped
out of bed and looked out.

What did he see?

He saw a most wonderful sight. Through a little hole in the wall the children had crept in, and
they were sitting in the branches of the trees. In every tree that he could see there was a little
child. And the trees were so glad to have the children back again that they had covered
themselves with blossoms, and were waving their arms gently above the children’s heads. The
birds were flying about and twittering with delight, and the flowers were looking up through the
green grass and laughing. It was a lovely scene, only in one corner it was still Winter. It was the
farthest corner of the garden, and in it was standing a little boy. He was so small that he could not
reach up to the branches of the tree, and he was wandering all round it, crying bitterly. The poor
tree was still quite covered with frost and snow, and the North Wind was blowing and roaring
above it. ‘Climb up! little boy,” said the Tree, and it bent its branches down as low as it could; but
the little boy was too tiny.

And the Giant's heart melted as he looked out. ‘How selfish I have been!" he said; now I know
why the Spring would not come here. I will put that poor little boy on the top of the tree, and
then I will knock down the wall, and my garden shall be the children’s playground for ever and
ever. He was really very sorry for what he had done. (pp. 86-87)
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So he crept downstairs and opened the front door quite softly, and went out into the garden.
But when the children saw him they were so frightened that they all ran away, and the garden
became Winter again. Only the little boy did not run, for his eyes were so full of tears that he did
not see the Giant coming. And the Giant stole up behind him and took him gently in his hand, and
put him up into the tree. And the tree broke at once into blossom, and the birds came and sang
on it, and the little boy stretched out his two arms and flung them round the Giant’s neck, and
kissed him. And the other children, when they saw that the Giant was not wicked any longer,
came running back, and with them came the Spring. ‘It is your garden now, little children, said
the Giant, and he took a great axe and knocked down the wall. And when the people were going
to market at twelve o'clock they found the Giant playing with the children in the most beautiful

garden they had ever seen. (pp. 87-88)
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Downstairs ran the Giant in great joy, and out into the garden. He hastened across the grass,
and came near to the child. And when he came quite close his face grew red with anger, and he
said, ‘Who hath dared to wound thee?” For on the palms of the child’s hands were the prints of
two nails, and the prints of two nails were on the little feet.

‘Who hath dared to wound thee?’ cried the Giant; ‘tell me, that I may take my big sword and slay
him.

‘Nay!" answered the child; ‘but these are the wounds of Love.

‘Who art thou?’ said the Giant, and a strange awe fell on him, and he knelt before the little child.

And the child smiled on the Giant, and said to him, ‘You let me play once in your garden, to-day
you shall come with me to my garden, which is Paradise.

And when the children ran in that afternoon, they found the Giant lying dead under the tree, all

covered with white blossoms. (p. 88)

CTTHEENGRBETIAED, BioRIcEZ b, BEBRIDFHICOTEDE, FTHNDEHZ
KIRHICE SN, MARDIHETIIIEATHIZD>THD (lying dead). /7 \DEHNAL T
DB, BN S HLORIBO [HREN] Z# 0T, [Ev] BEZEWE NG, BEZE LT
i LB L, F2ID LTy BHOOWEEENZK > T E, DNICTIIFEA THEAD KN Z
W2 L TRalk DK 17280 E L, ThNEEAREAN] & TEEME] »D K] ~0
HIOYIREE B F 2 KD,
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T OIEL THIT=D 2 B ICTHRMET O X 5 ICHWEDREE 261 . WRBZEf TR E mWHRZHE
FELTWIZEAD, mERWNIEICHEN T 2 S THINTHD % L RS, EEOEATH D KE DR
FICHENZ &S RO L TOIRIEZ SR TREDEEZET25 LT\,

T ATy RICRFRICET 2R E A DICT UL, EHEARERDZEANDTHICERE
WU % AREHNAEMGOFERE [ERO—<DT7a—50% ] £ThELHTLLARETH S, P

oW EEE] BEAR. HOOFBFEI IR E, BiFOXR, FEICEMTZE TREIICIAS
N, LT, HEEFZOEGRIDIEE L, #IFLERDONZZRICFY X MR mGEBZ T
BT EIFHEERTH B, L L, 5 LIEEE S 725 TIRIEICIEI SN R R R & UTHFEEL
TWVWATLILHETDTHRZSIEMNLTHET H, HICHZZWLO#E ZHE(LT 5, BHiEkd
5N TH %,

JULREB, 7TV EIECD, BEEEDNZRCKORE Y, BE EFEOMAL e
L TWEA—ZX MY 7 OHERY ANR - V7 1)U — (Lisbeth Zwerger, 1954-) H [N E
TEN] ZHWeA A RS, IRTFELRBEIDEEANOHEZ LICH HEXZ & > TV AHHN,
BTN, T OIEDGHETIZIFIE 3 ADFEL XD & NHICKE D 2HEXDE LN TS DIZHIART
BEWTHA D, TORANT AV A THIRE NIz, [ERREIIREN TE 2 Y T 2 )V H—D
KO HENTZA T A L—2—TIFNE, BREIREGRABHEEICHEDND A A=Y h &N
W) e, Za—T =7 XA LAKT C DRERDBZH O ENEEE NI, [EIC & > T2 &g
TRENGMOTVB T L&, FIEMZAZDIDN>TVB e ERULLVHETHZ] Y L)
A, XIS OMBHROERORFE., DD, OB ENE - TEHZEADOMR L A%
DELEZSVHTTND EVZEX D, ZTORKT, HRERY T )VT—DA T A&, 7%
S ELDD, SERE DR EAETHD., T THRLENAERKIE T IR AEHE TV
%o M E CHELARENECENZERKIE, L XITFHME, Fhdbd e IEMEISNDE
WRTEZBNET AN ROBLEEFZLEWETEDTH %,

{0

RAZ=ICES>TO [GE8EE | LRPIRE D, H B W37 ORHROHIH & 75 5 fio Y 7x #2175
FHEL OBBZER L TN B NG, L L, M5 1R B BIEOHEIC L > T
F. B [5EREE | LI ENEE, MO BFRMICIFET 2 6D LT 0V, HAT 5728
ETICTEDBES, (EELHEDDNZTEROFIEHDRD &0 SN, ZRTE YRR L
MENB) 77X (28] OFICHE VWAL, ITIKERLIELEBD, LA EFZ
fifi % £ LCEH, £ BT OYENENE L ARFICHTE QIR D 2 DORSEMEMNICAIH
LTWd, XFED HzH]o TR E 2ZFICHRO—MZHRE T 2 7. FROMA LWITORE
RE25BT4T, H20VIEMHRE & BITEHA DRNCEZRZQTERDORMDO X 5 IS 2 EA
F. FEBICEDLMORTV, HICRZABRAMNTOI NG EFHL UL TEEHZIFATNSZ &
BHENTHD, L. TNThD THK) OEFORFOERICIE, M7 7 X MEPEEO R
DA L, BAFHFNFE. APV XL, TOTARX YT 4 ALOXE ENREICEEZ
IRYEERIE A, ThEd L EHHCKE A D o T T8l OBE 2R T, ERAFMIEZ LA LTV 2,
FAN— - TAIV DB LEFHFLIE, T TTRELFOEDNHME L, €HED > THEHMG
OO ZERNTEFTN 5527 7 A MEMIY THO, HICRAZDH DRI [
DERBZBLC T, FELLRALRMITANFE N, HICRZZW 8L OFNZEATNEDT
H%o
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[FeBEE ) Lld, WHNENS 2RI OBWVIMESZNELTE, ThRT7 M a=—IcdH 5
NI EORALZ KD H U IeA AN — » TANVFICTZSED LW, 21HAFIBICRT 2 (578
B BRA 23R T 5DNEM o TcTHA I M, [2HIE] 2T TREX ] IKbsd <
THINESCE R D TH %o
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