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LD E VB TALLV Y by BB Y A ZRAET LR EARA RO D, il
EAR ANEOER 2N THE DD, ZOFEREILEILXBVLOD, BERVHEE &
ExhBmopofobInnanTElk, EROAENRE LR, fERKLESE OBHE
25 H IR, BIER L BE L OBE»S AR NS D, S LEHMOMbAED
BENTE, 0 TH, LEESENILHR (BE) 2, ZOBPTHEULAMK (#F) %,
FNERELLAE B 0Zt%, ThZhoBRTSHNZBO I 2 L TE R, B
HETH, YA 7RAETEREXFELWIBRT, BRT "HF, HATYH, BBT EHT
2,58 7TY, "S5 EVIBETERESTEOATVEDTH S, VDI 3R5IE, 5
ZEOMBTHAI L, BEONFETHS5 L, "SHILVIBHTHELEEZTWEDTH
3, YA ZAETDIUB LSV, WBLARERD, SHELBEOTICER 3 AR
BiEL7zwEZEZ Tuicl, ERBICARETE I, RT3, #fFT20»5w 21T, BIER
HALE L7 RS %, BWED O REB L, BRT 28R—DOOEAEVKRL, ZOHHE
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SHOMELZZCEE 2 NEEEY, M55 L T2HABRENTERLE DI, EROH
SLAMEED, M35 LT 2Ra05 30, ABBEROBEI DL >TE 72, ’
ZRTE, B, vxA 7 ACTEROBEBEIIED &5 KRB ENLDD, §F, Y247
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EEeHy, ERHEHAILSERCD 2, ThFAMEGREENICH D, tRicH Y, B
CHHMETHD, Ll, BEWERIEDLS LV > THT L HBERE, ALK L XR
By, ek 2, TAkoy, Tmigeval)zy b3V =R, Y+ ThHD, 44
—VEeLT "EH 2 BB LI5THD, ZOEBOREIR “Passion” »5ThH 5,
V124 7 AETERORORENELER TV ~—2ThHY, BRORENEL IV =R
THd, RIBIBENA A—I8H 0, BERXBEI WA A—V2b b, BERE KL
2, MRHESCE»N T EINZNSZD % 2EE - ERIOKRFE i3 ok, Lk
Vo THERINERS DD, BERIL IV THERBNERYDY, e 2id "W XDH
A1 DyvA4uy27e +28K, OV =) AHMEDAERERINTH S, LihlFE
B, EBMEBCHEBLTOZSZ LI, ABO TE&8%, B, 28bLTW3,

EVWHZETHDB, k72, B ") 7E) OBCOGEERMOBBEAE IR Z > ER%
boTwT, Ef "% OECERTIEETH 2, HERMOBZHAMEHRTTT 2
BEERL TS, YA 7 RAETODARPEZOHEDA =Y =7y bIEHSD T4
Hy 2BEECTI0TERL, BEOYELGH, SELE2RROBDEREICL TS,
LKA P=Y =70y b EBERRAEOLDRERDIEDTH B, 72 2iF, Xay b
FYREED IR, 3Z0—BITHZ, LL, HRESEXLLLAMERRET S
eIz, BADRDOANCVWEEE TV ANEEORETHEL TW D Ths, ZLTE
RREBH LI AMEEAEL, EHE2REIALDOTH S, B, Y24 7 ARG %25
ATHENIEOD B Z L72h, BERbINIAEEAEZ L L AMEBG S, HRIEE,

BiEA%, &5 “metaphor” #BE FiE) KL TaAE TNk, HFRIZENE, 85
BAE L) REAZERZ “Globe "EE THE T Wiz, BOBWEENRE C TNz
DTRRLT, BLAEELARMICELST, FoThoHw, BULTHLHIZERFVELL
DTH?, WOBOLMEREEAFFEDS 0 —TETLEEL D THE, DT u—TED
B EBOHROBEB L2 DTHD, I TABRIBRIAEEELCOTH 5,

A stage where every man must play a part,
(1., 1, 77%)

HEMAY 24 7 207 RBHHER2EID B L2 E0 0 »EBROHHE & 8% L 12 “stage
direction” & £7/R L7, #FFL LTRHNENT 70 —F X7 3 —< VAT Fa—F 5
H50%, BERBECEABDTONTVLE OMBH W, 1272, HiX L% BT % »
WD TH BB ZDEROPUFTEWE A NIEXFMICbHOFTMME ST TEDTH S,
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VA 7 AETHEBIOMFOR CSHRSARHEREZ L EZONTELEFERLD
2L DHIF5, £7, FFergusson i, TEEIOBEE,;DFROD T, "FAIBIFEOEEZE L L
T, FAAT 47 —Ry, V=D RVZRy, V=T F-DIMNIRIVEALAVY VT B
U IhLavy by AL, (FRE) BEID Zh & DBIEOFRICIE Mgl 253, BE5
DI:DRXEPNID TRV, LOLEHKDS bICREENS, BbRenTEHOER L,
ABDOEFRCET2EBORLFEEL BRI 2 RETIHIOTHB@,, L EZL TS, #
LT, TBE MY BV 28181, AMIADEVRAZABEBTHRE®, w3 R
ELTW3, EROMBE» S THIE, BRIOENIENAV Y FOEFAE®Y T T,

To hold, as’twere, the
mirror up to nature, to show virtue her own feature,
scorn her own image, and the very age and body of the

time his form and pressure--
(3. 2. 21—24w)

Aﬁﬁ%ﬁK%L&TZtﬁﬁ%@@%?6&77~ﬁvyumAVvbﬂ%ﬁﬁ@%mby”
EEHEILTHML VS, Y47 A 7EHE % “human relationship” DEITH?B &
A T35 D5 M.C.Bradbrook® T %, 2B % “Icon” DIEEI L £ %, HEI% “Dream”
DEREEZI:DTHD, £z, ¥4 7 A7 OEBIIKTE L/ANFE L OBRTHRIZL
T3 & ZTw2 05 Bernard McElroy® Th 3, b 5 —ARBRRTE»RITE S B0 DH
JanKott TH %, a2y b DEZE “Shakespeare Our Contemporary” I —% — + Kk— L%
RUD T HHFEMOBERDEHERICEROBELE 2/ Iv MY 24 27 AET LD
BRICOWT, RALLEBOESDEREDOPTRD L 5 RT3,
"RYUDFDERIE, Y2 -2 AETDTFAMABET LI L CIRESRSHY ¥ A,
THFAMIDHSETZDEERXLTBWT, FhilbhtbhDy =t — 27 AT, 21T
OO ORI T 2BREDIFIMZ B I L RDTT, BAAMTHALEEL Z L LEH
DEBLRIREGENET, LELLDBEV DBE—F —« Ty, E—F— -« h—
Ny, Panya s Abr—7—REDAAPDEHERICA VAV —varvEE5zk2Lid
BOREZEVTTD, & THEAFEATHLSELKEZZ 6N 201, BROBEROBETT,
F—a Yy NEBIDBEE, BROFGIVPLCIRBHEIZY TLVRER) THB T L0,
FEZIIUCHELTHRDZETIE, FH2DRL R RAKFCEVRENLERE L >TWa,
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Vi—JRAETBIEVWIDRIYTIVAT 4 v, HEVIEERFERNCHEL S Z EIFERL
TTEZVHDTT, WEI—a v YERIICE > T, ZOFIDERE, wbIEaRVEE%:
EDANDG CENREERELR EARCREBZ TESRVDTTOLEZTHE, HDOY A7
A ETERICHN T 2 BRI T L WO BROBHEORE Lt S B R0Th 5,
EGOHPIBRREFRAL 272D TH S, LORATIE, EROFOARMBIE, E5L LD
bRV, EODBILODOLREVI LR BRL TELEFEZDOTHD, ZOZ LiZAHOER
PATWIHITBHO R ETH D,

LOREETHLLEDLNIHFTR LY H T2 L, EfM% “interpretative” 7 7u—F %
L7025 A.C.Bradley®Th YV, “imagery” %A\ TIEfM%EE L 72D 8 C.Spurgeon?
T, BlD“archetypes” %18/~ L s H SIEMEA 2 A4/ D 5 N.Frye'"ThH %, 2L T, &
NTh 522D “interpretation” & “criticism” & #EHE L, “interpretation” O3
27:D 5 GW.Knight'?Th 5, HiZfEfIC “poetic vision” 2FHAEBIELIDTH 3,
Knight i3 Bradley DRI TH 523, D & 5 WHEBHREZEZ 5D Tid’z <, TS.Eliot OF
258, FRidE, Bl3F LI RBIIEVWHDTH S,

(3)

L.Olivier i IOV Ty OFTCTAENZETHD, ZEBALETH -7 LRRT
w5, HRIZEE, BE5IEALLVIEEID “mataphor” TH B, ANEDEEIM TR
bDOTH2, 7, RELBERLOHAOHEFREFERL T30 ThHb, AERZEED LS
BHYDETEEZSTH2, BRXODEFEL T A HFRIIBESFELABSEELTHT, 7
DABBZNZFADOBREEZEL TV, F3XBEDEIS LD TH2, EAEOT I HE
HRBERBEEL TVWREWS ZETHB, 1272, BETR, "ALvy bOITBICASNS
£, AHIODAEZEF LR EZFERBEL TV EIBEALE LR B0 5T, B TE% T
Z2ANEDBBBZ LT 3D THS, %/, BETR, ERHPLVIEFOBEELRRE L TE
D, IRNTHZITHE2bI TRV, THEBEEFRIBEL, BADOAEREREETE
ZBDTHB, BWERY 2 A 7 A7 RBRBED I L 22EIIBWT, AMe#tLnz &
2Ez2, FRKREETHER,

All the world’s a stage,
And all the men and women merely players ;

They have their exits and their entrances,

And one man in his time plays many parts,
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His acts being seven ages:*
(2. 7. 139—14319)

YA 7 ACTOEZICIE, HREZBBETHY, BLXLBRETH-T, BERLT, B
%95, FEDI b TAMRIEFSERBMERL T, RAY»S5B L - TRE, HEA
A, FBE, BHEZ L TBAL R VBREBEEZORABE WS RBEE2 IR TDOTH2, 8
BORBEBEBLZDOANEOREHIHE x> T, XDV 24 74 ADBFEARAEDTICH 2
ERINEREZRBTLbOTHY, ABR—4BEOPTHRELRLTHLBEAERTVLIE
ETHDIERPARLIDTH S, ~4£EZEUC TR 2L TH%2T2HEETH B, HAD
FIBERDTEETVLIDTH S, FLTABRBRESRITIRVERRER{TEIZ LD,
FETERZTORVIEDBRITCKZEADBERETELEENVEBIZLZDTH 2,
FBRZTIBOODES Thavy by OHRTHY, ENRITL 2005EE THED
BOE; DMK TH2, iz, HOHEHLARL, 2058y, ZORRKEE
L, ANEIMEORBICEL 22boTWEDTH 3,

IIT, BERMCERICEE T A A OWTELTA S, BEADBODAY LY 5+ —
VAR ™ 2H CBBTIAMTH S, BRANET S THSES S REA->TLEOER
E%, BUMPETETCHERAICIRA, IRV OPREVPETECEHLEELS
Feuo, EERHSTETCHADEE R OhszwNLL Y b, ZEEBDEANT
bEBDIENTEDY, BRERESETAYL Y+ — ) A EAERBR CAR b oL WE
ELTBHLTWEDTH S, ROEBFIC LI,

O, you are sick of self-love, Malvolio, and
taste with a distempered appetite. To be generous,
guiltless, and of free disposition, is to take those things
for bird-bolts that you deem cannon-bullets:

(1. 5. 88—91¢9)

VT4 70oRORPREEHINZDTHS, HRAIHETETCHS R RE->TLESD
Thd, BOBRATOARMICRSTLEIDTH S, ACHEEIIFERTELZL EEH
TEZWETHE, ZI LBV EESOBRESRTROAN RO TH S, HEBATETHS
DR HRIBIELVEEZ TS, BADORYBFREIHMNELY, BVEZVDOTHS LWL
INEDOEHERBMOBBAMICE > THASNELHDTH 2, 25 L-EHEIDOE <L
T — VA RBMMOBBAY» S COEEFEFICLE SN, FIHSA, BItizHohATH{DT
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Hb, BRELTENEZRBICZ>TWL, BRRXESTIAME»S L > TALTL O
3L, BRICHELTWRERBESRLVDTHE, ZHRXULBRODIZEELZ AN TV =
ZADEAI DY x40y 7 THb, SELEABRLTVT, 2ARLSHELAORRE
ENTVIEETHS, @ELLELT, B50RULHTE, FXEUOEETHD, BHK
BE2L5TVWEDTHD, LL, FIWVITELREFIRLELSDBDTRZVDTHD 5,

BEEFDZ LRGN DL DBEBODTHS, WEDBECEREITIZ I LOTELVENLY
BECR>TWDTH B, "NARH, OHEKCL-T, BUHTRILENEDTHS,
ANERZBIBRESERITWEDTHS, LrL, —ATT) FRAEHBROBREIE
EEZEETHT, YrAuy7DMBroTHhE, ESELTLIEESNEVWEETHS
DORIBORMIIZDH B, Lhvr A0y 7 I AP “sad” 3 BEbE T3 AP LW
25, ZD “sad” 13 TARBHE, CORBIRBULEETHS, ZOBRICUILVT 5
— VA DOROEEHIE, BEEEE T2 LT, BRCEAENABOFL LTEHZTL %,

I'll be revenged on the whole pack of you
(5. 1, 3779m)

—ANDBFEANOHROEDERTVITHREBIBEL T2 &, BEOANEDLED % IERH
HELNIBHVWTHD, HROBEBRu~>T 4 v/ 2FEERCEIN, EEORERZE °
KEINTOWTENRZT IR, ZOERNC, FLERCERT 2 A bOHEEKL
B AMBROTER, ZXBREOALEDFELLZ>TWEIDTHS,

(4)

g5, ERHOFOEEM L AKBERESAS L, —DREAAD T8 BEFR, 234
53, ZOXMIEESERT, TELEBENKL - TLZ3DTH 5,

He that hath killed my kind, and whored my mother,
Popped in between th’election and my hopes,
Thrown out his angle for my proper life,

And with such cozenage-is’t not perfect conscience
To quit him with this arm? and is’t not to be damned,
To let this canker of our nature come

In further evil? - (5.- 2. 64—701%)
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NoVvy bBNVBRICHZ 70T 4 TAEABEOERTH S LEZ T3, HOFDESE
THHrEZ, COFEF*HMCVO2DEEIDLITRIZVDIBEVEEZTVE, BDOI L%
HEDHERRELZLTHWEDTHS, ZIOMBER—ADARBBKLRLVIZBEHLEHD L
BCHESHLVARILVTOZ L HIIZTHE, AMEESLEROBERHEITWE00 ThA
Vy by OMFRDOTHS, EADNLLV Y FEBITL S LHRADOHESCEE T2 AM%E
BTVBEIITHS, Worzhid, ZE2B2L0I ZLRALDOFEEMNR2MA Z 12D
BHREDTHB, WEIOHOESRT 2 AROTENIEAED ABOITE & D 1TEIEEEH H G
KAV, ZOHEEHRHBIFCRBEEN TR ZEHNBL, BFRICLTH AR, ¥ x4
ZJACTEBIKRZ TR, BUDRBESENHY, BETEEERLBOB/ERE L2id
WL, OB NITBRERH D, ANEERLEZNIZTDLDRDTHSB, HEidlrz Tk
R, DATH 5,
Out, out, brief candle!
Life’s but a walking shadow, a poor player
That struts and frets his hour upon the stage,
And then is heard no more:
(5. 5. 23-26"9)

B’ELBEIHEAICTFLL, EALEDOEEIM L BRI SDAENORBERIBLESI>DTH
B, YA 7 ACTHEESELE I i, HREEE, BAEALLLS BLIL, OF
ZAATHb, EOWXEBEFAY A7 AT RIEREELT, AM% "B%, #3TR?D
TRT, "EH, 285 L ZOBBEOF I OLENE I L RFBELTWEDTH S,

(5)
FREL BlERE WS 2V 4y bOEZFORBISERATD, LEEVLIIIHH S LRI

HRAHZTEEZ DD, YA 7 AETD TV 2y ME) KIRD LI RERSH 5,

So long as men can breathe or eyes can see,
So long live this, and this gives life to thee.
(18)

Mine eye hath played the painter and hath stelled,
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Thy beauty’s form in table of my heart,
(24(21))

Va4 7 AETENE, FREBECEGESEZS, OTHD, FIXBNERESATFI,
HORZERDOE, BOELVERLOLOEMIIHE T, OTHZ, FbElb, AMOR
REBEOEERBFELIDBDTH D, £/, VA bOER TBEIZTBU S ADHITR
Ty 2Bl HT LS, ZOFERIZER EITRE) tvbh, 2—€77o80 T, MR
BEoHEPLHE LFHRBIE, vy Py, 7u—-—FUvzADTRIE bV 2EEZHE L
2 2—YH N “Cats®?” L I BT, BRORROFICES 72D TH 5, Z OB, FFi3E, Bl
BETHZ2EVIZVA Y bOEZFZMEIERDLLIBDTH S, BiF¥y A 7AETD
ZERERZBIERTHY, FATHILEEZ T, ZO¥ x4 7 AT I3Ed % “blank
verse” ZHWVLTEVTE Y, FlIOSwAHEZTHiE, “iambic pentameter” ZH W TE WD
THd, i "Ny by DEIORFRIELT, TVaAy ME; DL WEIFE L THY
7oo WL, HL ETEHE, KRRCHIT, HFRIEBS, BEEIALE, BEFTHLILEE
MLIzDTH2, %8, FHLBEE (RELBE) tOBREECISHCELT, AMEH
EANBIBEEOEBCEAAD I ERAFEITI:DOTH 3,

O learn to read what silent love hath writ,
To hear with eyes belongs to love’s fine wit.

(23%9)

BHOERIIAREPLEHEDO T RS LIRFFIGL T, KM, $FM, “Fair is foul, and foul is
fair” (“Macbeth” 1. 1. 2) 2REHOEBRLDTHS, YA 7 AETIF, BEX
AE, LI X7 7—-%R0T, IRZ,DERZIZVbER &), ABOEBOER
CHEBERMEE TS 3 TR, TR 1 TR VO RENSRBETEB L, RREIRED
toid, T.Eagleton® Ty = A 7 287 L&) TOHBEIC LN, Navy bEIEL
DETBEARTLEBALT, \HOEELZEBLEHEZOPFTOREELZMBECLI-DOTH
5, ZOZERBWEREWD ZEEEZTCANE, BECA»> THOLIFTWE I ETH
Hb, BWERE LT, 1EM%@EU T, audience-response or reader—respoﬁse ERDIzD
ThHb,
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The Audience’s Relations with the Playwright’s Works
in Shakespearean Drama

Masahiko YOKOMORI

When we have been reading his play, or have seen one in the theater, we
may feel the need to accomplish a closer understanding of it. We also
have to consider the link between the dialogue and the use of movements
by the actors, and an attentive reader will be surprised to recognize how
many directions are contained in Shakespearean drama. The considera-
tion of Shakespeare’s dramatic metaphor seems to me to throw new light
on the theater-poet and his plays. Previous comment has focused on
reader-response, and audience-response is complicated, or is delicate.

But he was a practical man of the theater, and wrote his plays as theater
scripts. What kinds of metaphor did he use to convey all that was
required by the ebb and flow of mind and heart ? For example, here is
Shakespeare’s view of the world, or his view of the stage —spoken from
the depths of his mind and heart.

All the world’s a stage,
And all the men and women merely players;
They have their exits and their entrances,
And one man in his time plays many parts,

His acts being seven ages ....

(“As You Like It” 2. 7. 139~—143)

He wished the speeches or his poetry to be spoken by real people. And

finally he not only pleased his audiences, but also he has given delight.
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